


ANCIENT GREEK FRIEZE Posed by the Marion Morgan Dancers (Photo First National ) 




RT STUDIES Magazine endeavors to supply the needs of both 
mature and immature artists. 


For the student in art the following pages have been and 
will be inspirational; to the staff of all art schools no less. Consistently 
original posing aided by models such as the average art school seldom 
sees do much to rouse and exercise the growing ability to observe and 
to portray. When artistic maturity is reached this publication still 
does its part, not only as incentive but to take the place of the living 
model when either disinclination or local inability denies her to the 
artist. Many artists prefer to work from studies such as these, and 
some artists who are perforce isolated look upon them as a boon. 


Outside of the great cities it is almost impossible for an artist to 
secure good figure models. Many young men and women finish their 
studies in the metropolitan art schools only to find, upon their return 
to their homes in more rural districts, that progress in their art work is 
impossible because of the insuperable difficulty in the way of securing 
good models. We hope that that need may be filled satisfactorily by 
ART STUDIES Magazine. 































‘ THE BLUE KIMONA " 
—From the pastel 
by Lewis Baumer 




A finely^ conceived and ^executed version of ^personified Truth,^ ^ ^ "VERITAS" 













" MORNING" 

Canvas by P. E. Destouches 
In the Leipzig Museum 



“NELL GWYNN" 

Painted by Sir Peter Lely 
National Museum of England 





CHILD DRAWING (Courtesy Durand-Ruel) —By Renoir 


Artistic Juvenilia 

The Child Now Has a Recognized Position in Art 



Girl With A Hawk 

BY PHILLIPPE DE CHAMPAIGNE 
In the Louvre 


By ANDERS ZEFINE 

/ZJj CONSIDERING that art from 
its cradle days has been pri- 
'— marily concerned with repro¬ 
ducing the objects and persons with 
which it was surrounded, and that 
every moving object has had its 
turn in the art of races from primi¬ 
tive times, it is strange that one of 
the most pictorial of all models for 
the artist, namely the child, should 
have fared so badly at his hands. 
Not only does the child as an entity 
not appear at all previous to the Six¬ 
teenth Century, but when he does 
make a belated appearance upon the 
art stage, he is treated as the merest 
adjunct, used solely to fill in gaps 
in the painter’s background, and 

as an individual. 




















ROSERAY AND CAPPELLA 
Study from the De Barron Studios 


RONDEL 


Kissing her hair I sat against her feet. 

Wove and unwove it, wound and found it sweet, 
Made fast therewith her hands, drew down her eyes, 
Deep as deep flowers and dreamy like dim skies; 
With her own tresses bound and found her fair, 
Kissing her hair. 


Sleep were no sweeter than her face to me. 

Sleep of cold sea-bloom under the cold sea; 

What pain could get between my face and hers? 
What new sweet thing would love not relish worse? 
Unless, perhaps, white death had kissed me there, 
Kissing her hair? 


—Swinburne 














MODEL WITH WIG 
—From the Henningsen Studios 



THE PERFUME BURNER 
Painting by Martin-Kavel 
P aris Salon 




























STUDY WITH FLOWING DRAPE 
—Carlo Leonetti 







CORINNE SYLVAE, MODEL 


MIR J IAN 












NONE BETTER MADE 

BEHRENDT ARTIST COLORS 

WITHOUT WAX 



WHISTLER CANVAS 


If not Tyou should, as we know you will like th 
SEE YOUR NEAREST DEALER and if he 


DANIEL’S ARTISTS’ MATERIALS 


228 CHERRY STREET 


NEW YORK 


REMBRANDT 
COLORS 

4ADE IN HOLLAND 

Pure 
Brilliant 
Permanent 
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